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[Topic] Musical competitions of Alexander the Great on the river Hydaspes (Jhelum, Pakistan)
[Source] Athenaeus, Deipnosophistai XIII 68, 595d-596b

[Period] 350-300 BC (326 BC, May/October)

[Text] (68) peta o¢ v [Mvbrovikng terevtv 0 Aprarog [Avképav petemépyarto Kol tadTyv

étaipav, ®g 0 Ogomounog iotopel (FGrHist 115 F 254b), pdokwv dneipnkévoar tOv Apmalov un
oTEQAVODV £AVTOV, €1 L] TIC OTEPAVAOGCELE KoL TV TOPVNV.
gomoév e eikdva xarkiv tiig TAvképag év Poood tiig Tvpiac, odnep kol 6& kol avTodv
avatifévar pEALeL. TapEdmKEV TE avTh Katolkelv €v 10lg Paciieiog toig év Tapod kai
OpQ VO 0D Acod npocsm)vonusvnv Kol faciMocav Tposayopevopévn Y Kol Toig GALOIS
Swpeaic THOUEVNV, 0ig TPETOV iV THY GV UNTEPO. Kai THV GOl GLVOIKODGOV.
CUVETHOPTUPET € TOVTOIS Koi 6 TOV AYijva TO GATUPIKOV dPUNATIOV YEYPAPOS, OTTep £01daEEV
Alovuciov dvtov imi Tod 'Yddomov [tod] motapod, site 0wV iy 6 Katavaiog i) 6 Buiavtiog i
Kol a0T0G 0 Pacireds. £0100x0n o0& TO dpapa 16m QuyovTog Tod Apmdrov &éml OdratTov Kol
amootavroc. Koi thc pev ITubovikng og teBvnkuiog pépvnrat, thg 0& I'lvképag g obong map’ adTd
xai Toig AOnvaiotg aitiag yvouévig tod dmpedg AapBavey mapd Apmdrov, Aéyov 0de (IrGF 91 F
1)
g€otv &’ 6mov pEv 0 KGAapog TEQLY &de
QETop’ dopvov. ov aplotepds 6’ 80e
TOPVNG O KAEWOG vadg, Ov or TTaAAidng
TEVENG KATEYV® O10L TO TPy’ oOTOD QUYNV.
5 évtadBa oM TV PapPapwv TVES pdyol
OpMVTEG ADTOV TOYKAKMG OOKEILEVOV
gneioav ¢ AEOVGL TV Yuyny vem
v [Mvbrovikne.
[ToAAIONV O’ éviadBa Ekddece TOV Apmalov. €v <6&> 101 £ENG TM KLPIW KOAEGHS ADTOV PN OV
EKpHabEv 8¢ cov moH®
Hokpav Amotk@dv Kelbev, At0ida y06va
10 tiveg Toyon KoAodowv §j TpdTTovst Ti.
[A] O1e pév épackov dodAov éxticbar Biov,
ikavov €dgimvouv: viv 8¢ TOV y€dpoma. Lovov
Kol TOv pépabov Ec0ovot, Topove &’ ov pdia.
[B] ol pnyv dkovw popiddag tov Apraiov
15  ovtoict tdv Ayfvog ovk EAAGCOoVOC
citov damépyat K(Xl nohrnv YEYOVEVOL.
[A] FM)Kap(xg 0 oitog ourog nv gotar &’ lomg
avToloy OAEOpOL KOVY £Taipag AppaPdv.

[Trnslation] [68] After Pythionice died, Harpalus sent for Glycera, who was also a courtesan,
according to Theopompus (FGrH 115 F 254b), who claims that Harpalus refused to allow anyone to
put a garland on his own head unless they also garlanded his whore.
In addition, he set up a bronze statue of Glycera in Syrian Rhossus, where he intends to set
up statues of you and himself as well. He also gave her permission to live in the royal
palace in Tarsus, and he watches as she is bowed down to by the local people, addressed as
"Queen," and granted the other honors that properly belong to your mother and the woman
who lives with you.
Additional evidence in regard to these matters is supplied by the author of the miniature satyr play
Agen (whether this was Python of Catana or Byzantium, or the king himself), who staged it
during the festival of Dionysus celebrated on the banks of the Hydaspes River. The play was



put on after Harpalus had already run away to the coast and revolted. The author refers to
Pythionice as dead, and to Glycera as being with Harpalus and as responsible for the Athenians
receiving gifts from him, putting it as follows (Python 7+GF 91 F 1, 1-8):

(A.) Where this reed grows there's a

birdless [corrupt]. This structure on the left, on the other hand,

is the famous temple of the whore, which Pallides

built-and then condemned himself to exile for what he'd done.

When some of the barbarian magi here

saw the terrible state he was in,

they convinced him they could summon up the soul

of Pythionice.
He called Harpalus "Pallides" in this passage. But in what follows immediately after this, he refers
to him by his proper name and says (Python 7+GF 91 F 1, 8-18):

(A.) Since I'm living a long way from there,

I'm eager to learn from you what the situation

T they call { Attica, and how they're doing.

(B.) When they claimed they'd been reduced to slavery,

they had enough for dinner. But now all they eat

is beans and fennel, and no wheat at all.

(A.) Indeed, I hear that Harpalus sent

them 10s of 1000s of measures of grain — at least

as much as Agen did — and became a citizen.

(B.) This grain belonged to Glycera; maybe it'll be

earnest money for their deaths, not the courtesan's! [transl. D. Olson]

[Comment] The focus of this source is Pyton of Catania or Byzantium, together with his satyr
drama entitled Aghén (i.e., The commander). Of this drama, the source preserves a textual excerpt of
eighteen lines and supplies a series of additional details: (1) that it was a satyr drama, but of limited
extent (cf. the diminutive dpapdrtiov), or at any rate not a complete satyr play [Vahtikari 2014, 107],
although elsewhere the same Athenaeus (7he Learned Banqueters 11 35, 50f) refers to it simply as a
catvpov opapa; (2) that it concerned Harpalus, along with his beloved courtesan Pythionice,
already deceased, and his new courtesan Glycera; (3) that within the play Harpalus was called
“Pallides,” an epithet to be understood either as “son of Pallas,” that is, of Athena—since he had been
granted Athenian citizenship [Sutton 1980a, 96]—or as “of the race of the Phallus,” in reference to
his sexual licentiousness [Snell 1964, 104 and n. 9; Gilinther 1999, 599]; (4) that it was performed
after Harpalus had already fled by sea and defected; and (5) that it was staged by Alexander’s will
“during the festival of Dionysus celebrated on the banks of the Hydaspes River” (Atovvciov dviov
émi tod "Yodonov [tod] motapod). The excerpt itself provides three further details, which complete
the picture: (1) that the scene is set near “the famous temple of the whore” (mdpvng 6 KAewodg vadg),
constructed by Harpalus and the cause of his exile, a temple that appears to have been dedicated to
Pythionice; (2) that Harpalus had generously supplied the city of Athens with abundant grain; and (3)
that, in recognition of these benefactions, Athens granted him citizenship.

More specifically, Harpalus had been a friend and treasurer of Alexander since 331 BC at Tyre. From
330 BC he served at Ecbatana as treasurer of both the Macedonian royal treasure and the treasure
transferred there from Persepolis. From about 329 BC he also controlled the Babylonian treasury and
was appointed satrap of the homonymous satrapy. In Alexander’s absence he administered these
resources with conspicuous prodigality and a notoriously dissolute lifestyle, attested by numerous
anecdotes, including those alluded to in the satyr drama: Harpalus summoned the Athenian courtesan
Pythionice to Babylon, installed her in the royal palace, and showered her with gifts; after her death
he dedicated to her a temple at Babylon, under the name Aphrodite Pythionice, and erected an
beautiful tomb in Attica along the Sacred Way to Eleusis; he later summoned another Athenian



courtesan, Glycera, ordered that she be received as a queen on her arrival at the royal palace in Tarsus,
and set up a statue in her honour at the city Rhossus in Syria.

When, however, Alexander the Great returned from India, Harpalus realized that he would be caught
up in the punishment of disloyal satraps and generals being carried out by Alexander himself already
after his exit from the Gedrosian desert and during his stay in Carmania, that is, in the winter of 325/4
BC. For this reason, in the spring of 324 BC he fled to Cilicia and from there sailed to Athens, taking
with him 6,000 mercenaries and 5,000 talents from the Babylonian treasury. He expected a favourable
reception at Athens, both because of the resources he carried and because he had earlier been granted
Athenian citizenship in recognition of his substantial grain donations to the city (Athenaeus, The
Learned Banqueters X111 68, 596b = Python of Catana or Byzantium, TrGF 91 F 1, 16 = the passage
here considered). He was, however, initially refused entry and withdrew with his fleet to Cape
Taenarum; later, he was admitted, but only as private and after negotiations and bribes, among whose
recipients was Demosthenes, and after a donation of 700 talents. However, once in Athens, Harpalus
was arrested and his money confiscated; nevertheless, he escaped to Megara and from there sailed to
Crete, where he was killed either by one of his officers, Tibron, or by a Macedonian named Pausanias.
In this passage, Athenaeus does not state explicitly that Python’s work was performed in the context
of a musical competition, but two considerations support this interpretation. First, Athenaeus reports
a satyr drama performed during the Dionysia (£61dacev Aovuciov dviwv), and these festivals,
especially when modelled on the Athenian model, included theatrical competitions; indeed,
Alexander organized other Dionysia in this manner at Tyre in 331 BC (Plutarch, 4/ex. 29.1-6; see
specific entry). Second, Athenaeus consistently describes Python’s work as a satyr drama (Athenaeus,
The Learned Banqueters X111 50, 586d; 11 35, 50f; cf. passage under discussion too), and the Dionysia
customarily concluded, after the tragedies, with the performance of such dramas. The Agén may
therefore have formed part of a larger festival that included artistic and literary contests [ Vahtikari
2014, 107].

Concerning the dating of this event, Athenaeus’ testimony places it in the spring of 324 BC. On the
one hand, it was in the spring of that year that Harpalus’ departure—as already noted—may be
considered a “flight” and “defection” from Alexander, undertaken to avoid the expected punishment.
On the other hand, Pythionice probably died in 326/325 BC, since Theopompus, when referring to
the monument for this same courtesan commissioned by Harpalus, states that it had “long been
completed” (pvijpa ToADV 1€ ypovov Emtetedecuévov), evidently in relation to the moment when
he wrote to Alexander denouncing Harpalus while Harpalus himself was still in Babylon
(Theopompus FGrHist 115 F 253 = Athenaeus, The Learned Banqueters XIII 67, 595a—c), i.e. in
relation to the spring, perhaps April, of 324 BC [Goukowski 1981, 72-73, 74-75].

Concerning the location of the Dionysia, Athenaeus explicitly mentions ‘on the banks of the Hydaspes
River” (émi 10D "Yddomov [tod] motapod). This information, however, creates a chronological
problem. Alexander was at the Hydaspes in May 326 BC for the decisive battle against Porus, rajah
of the Pauravas (Arrian, Anabasis of Alexander V 9.4; 11.1; 19.4; 20.1), and remained in the region
from June until late autumn, since the retreat from India began in November 326 BC (Arrian, Anab.
V.29.5; VI.1.1). He was therefore at the Hydaspes two years before 324 BC, i.e. before the year of
Harpalus’ flight and defection.

Faced with this chronological discrepancy, scholars have taken widely divergent views. It is
impossible to consider them all, and some are clearly untenable [for a summary and references to the
numerous studies, see: Snell 1964, 112-119; Sutton 1980b, 77-79; Guenther 1999, 594-595; Heckel
2006, s.v. “Harpalus” 230 and notes 138-139, and 240 s.v. “Python (1)”; Cipolla 2000, 137-139,
140—141; Vahtikari 2014, 106 n. 129; Le Guen 2014, 261-263].

On the one hand, those who defend the 326 BC dating and the Hydaspes location aim to clarify the
reference to Harpalus’ flight mentioned by Athenaeus and so the mpayp’ avtod guynv in line 4 of
Python’s Agén too. Among the main proposals, Snell argues that it’s Athenaeus who wrongly connects
the flight cited in line 4 of Python to Harpalus’ flight to Athens in 324 BC; rather, the flight should
be understood within the context of the drama, as the “flight” of Harpalus, in love, to the temple in



Babylon of his beloved, right deceased, Pythionice [Snell 1964, 113—-117]. Cipolla, by contrast,
identifies the “flight” from Babylon and Harpalus’ defection with the flight he undertook in 326 BC,
when he welcomed the new courtesan Glycera in Tarsus rather than Babylon, both to enjoy the
relationship more freely and to avoid the scandal caused by the temple he had built for Aphrodite
Pythionice [Cipolla 2000, 144—-146, 149-151].

On the other hand, those who defend the 324 BC dating must clarify the location on the Hydaspes
River. Among the main proposals, Beloch [Beloch 1927, 434-436] identifies the Hydaspes not with
the better-known tributary of the Indus, but with the homonymous river mentioned by Virgil
(Georgics 4.211, with Servius’ scholia), which flows in Media. He therefore suggests that Python’s
Aghén was performed in the capital of Media, Ecbatana, when—in late autumn 324 BC—Alexander
held solemn musical and gymnastic contests there (Arrian, Anabasis of Alexander 7.14,1 e 10: see
specific issue), during which his beloved Hephaestion died. Droysen [Droysen 1833 = 1877 = 2014,
219-221] proposed emending éni 100 Yddomov motapod to €mi tod Xodomov motapod, seeing a
likely scribal error. Since the Choaspes flows through the satrapy of Susiana, he suggested that the
reference was to the celebrations Alexander held at Susa in spring 324 BC, including the famous
weddings of ninety-two of his Companions and of Alexander himself. Finally, Goukowsky — thanks
to the historical sources and notes already provided by Kiessling [Kiessling 1914, coll.37-39] —
identifies this river with a homonymous Hydaspes in southern Iran (possibly the modern Halil Riid),
near the western border of ancient Carmania, specifically not far from ancient Salmous. This is where
Alexander established his winter quarters in 325/324 BC (December—January) and also the area
where, after his retreat from India and the crossing of the Gedrosian and Carmanian deserts, he was
joined both by Clearchus, who had led the fleet (Arrian, /ndica 32-33), and by Craterus, who had
commanded the remainder of the army that had not followed Alexander into Gedrosia and Carmania
(Arrian, The Anabasis of Alexander 6.17.3; 6.27.3). By this identification thus Goukowsky places the
episode close to Harpalus’ flight in spring 324 BC and provides a context in which Alexander had
both the reason (the reunion of the entire expedition) and the resources (with Craterus’ troops, the
actors accompanying the army could also arrive and perform the Aghén) to organize the Dionysia
celebrations, naturally the ones held in winter [Goukowsky 1981, 68-74].

Today the more probable dating is 324 BC. Here, 326 BC is adopted for methodological and
substantive reasons. Methodologically, it is important to keep separate what comes from Athenaeus
and what comes from Python of Catana. The association of the flight and defection with Harpalus’
flight to Athens in 324 BC is not in Python, but in Athenaeus; and He refers to the flight of 324 BC
because it was more famous and attested in the sources he used about the two courtesans, Pythionice
and Glycera, particularly Theopompus (FGrHist 115 F 254b = the passage here considered; FGrHist
115 F 253 = Athenaeus, The Learned Banqueters 67, 595b—c). From a substantive point of view,
Alexander was on the Hydaspes several times between May and October 326 BC (Arrian, The
Anabasis of Alexander 5.8,3—4; 5.9,11t.; 5.11,11f.; 5.19,4ff.; 5.19,5; 6.1,1; 6.4, 2 and 4; 6.3,1-2). On
at least two occasions he also held contests. One was gymnastic and equestrian (Arrian, Anabasis of
Alexander 5.20.1: May 326 BC, after the victory over Rajah Porus, held within sacrificial and victory
rites). Another combined athletic and musical element (Arrian, Indica 18.11-12, see specific issue:
early November 326 BC, when the fleet was ready for navigation to begin the retreat from India, held
within sacrifices to several gods). Thus, there is no reason to exclude the possibility that these
Dionysia and the associated performance of the 4ghén, could have taken place in 326 BC, nor to
argue that the period from May to October of that year did not offer a suitable occasion for such
events, including the Dionysia.
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