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[Author] Critias Atheniensis (460-403 a.C. ca.)

[Work] Critias, fr. 2 Gent.-Pr. = fr. 4 West?

[Place of work] Athens

[Source] Hephaest. Ench. 2,3 Consbr.: (mepi cuvekpoviioems) 1 dvo Ppayeion gig piav Ppoyeiav, dmep

€v 10ig dAAOIG gvpilokeTOl PETPOLS ... €v 8¢ 101G Emeot omaving: domep Kpitiag év Tt &ig
Alcipradny éleyeion ovk dieto Eyympelv o0 AikiPfiddov 10 dvopa: enoi yép: ‘koi viv
KXewiov — ovk apétpmg’.

[Typology] Elegy
[Period] 450-400 BC
[Text] kai viv Kiewviov viov AOnvaiov 6tepoaviom

AXKPLadny véorotv DUVAGOS TPOTOLS:
00 Yap g NV Todvop” épapudley Ereyeimt-
viv 3~ &v lapPeiot keloeTon 00K AUETPOC.
[Metrics] Pythiambic meter
[Critical apparatus] 1 ABnvaiov v.l. || 2 éleyeiov de pentametro hic primum dictum
[Translation] and now I’ll crown the Athenian, the son of Cleinas,
Alcibiades, and I’ll praise him with new manner.
Really it was not possible to fit the name in the elegiac verse,
now it lies in an iambic verse, with a not unsuitable manner.
[Comment]

This is one of the author's two ‘political’ elegies, perhaps parts of a single composition dating to 408
BC. In this fragment, as in all of Critias’ elegy, a metrical innovation regarding the name of Alcibiades
is expressed in terms of primacy, which determines a pythiambic stanza (hexameter + iambic
trimeter). In the first couplet we find a technical terminology, typical of the hymn and the praise,
which is counterbalanced by the choice of a new metrical form, the iambic trimeter. This statement
may lead one to think that, together with the refinement of the metrical form, there may also be a
criticism against Alcibiades, whose name cannot be harmonized with the elegy, the meter of praise,
but adapts in a way that is not inappropriate (as well as not contra metrum) to the iambic verse, the
meter of blame and felony. About Critias and the origin of a new poetic genre, see testim. 43 Gent.-
Pr.
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