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Music and Politics

[Topic] Music and Politics

[Source] Plut. (?) De unius in republica dominatione 827a-c

[Period] 400-350 BC

[Text] «Qomep 0OV O GAPUOVIKOG KOd LLOVGTKOS GVI|P TTAVTL PEV OPYAVE YPYGETOL TPOSMHID

TEYVIKAG GAPUOCAUEVOS Kb AOY® KPOV®V EKOGTOV, G TEPLKEV EUUEAES VDTNYEV: Ton uévrol
ovuPovim IMAdtwvt ypnoduevog, mnkridag, coppikag kol yoAtipla ToAveBoyya Kai BapPitovg kol
Tpiymvo Tapoméyag, THY Apav Kol TV Kdapav TpoTioer TOV adTdv TPOTOV O TOAMTIKOG Gvi|p €D
uev dAryapyiov Aakovikny kol AVKOVPYEIOV LETUYEIPIETTAL, CUVAPUOGAUEVOS AUTA TOVG I00KPATEIC
kol Opotipovg &vdpac, fovyfi mpooPralopevos €0 8¢ moAvEOOYY® Kol moAvXOpd® GuvoiceTal
dmuokportio, T uEv avieic o & dmteivov thic moMteiog, YoAdoag T &v Koip@ Kol KapTeEPHS oG
EUeug, avtifijval kol dvtioxelv émotdpevog €l d° aipecig avt®d dobein, kabdmep dpydvov, TOV
TOMTEIDY, OVK AV GAANY EAotto TANY TV povapyiav, [TAdtovi melfdpevog, TV HovNY dSuvaugvny Tov
Evtei] kai 6pBov Exelvov mg aANOMC Thi apetiic TOVOV dvacyEobot Kol UNTE TPOG AVAYKNY UNTE TPOC
0P ApUOGOL TOD CLUUEEPOVTOC. Ol UEV Yap GALOL TOALTEIOL TPOTOV TV KPUTOVUEVOL KPOTODGL Kol
PEPOUEVAL PEPOVGL TOV TOMTIKOV, OVK ExovTa TV ioydv BEPatov &mi tovTovg, Tap” GV Exel o ioydov,
BALL TOALGKIG Gvaykalopevoy O AloyOAelov Avapoveilv, @ mpdg TV TOMV &xpiito Anuitprog 6
TOMOPKNTNG ATOPaADY THV 1yEpOViaY

oV Tol e PLOQG, o0 pe Kotaifey Lot dOKEID.

[Critical apparatus] Tplycvo, Turbébe Xylander: tpifwva codd.; avt® Duebner: adt®d codd.; tovtovg
Méziriac: tovtov codd.; pot Vit. Demetr. Codex Parisinus gr. 1679 Xylander : om. UoA ab Mette.

[Translation] «So, just as a real musician will make use of every instrument harmoniously, adapting
it skilfully and striking each one with regard to its natural tunefulness, and yet, following Plato’s advice
[Resp. 399c-¢], will give up guitars, banjoes, psalteries with their many sounds, harps and string
triangles and prefer the lyre and the cithara; in the same way the real statesman will manage
successfully the oligarchy that Lycurgus established at Sparta, adapting to himself the colleagues who
have equal power and honour and quietly forcing them to do his will; he will also get on well in a
democracy with its many sounds and strings by loosening the strings in some matters of government
and tightening them in others, relaxing at the proper time and then again holding fast mightily, knowing
how to resist the masses and to hold his ground against them. But if he were given the choice among
governments, like so many tools, he would follow Plato’s advice [Pol. 302b-¢] and choose no other
than monarchy, the only one which is able to sustain that top note of virtue, high in the highest sense,
and never let it be tuned down under compulsion or expediency. For the other forms of government in
a certain sense, although controlled by the statesman, control him, and although carried along by him,
carry him along, since he has no firmly established strength to oppose those from whom his strength
is derived, but is often compelled to exclaim in the words of Aeschylus which Demetrius the City-
stormer employed against Fortune after he had lost his hegemony,

Thou fanst my flame, methinks thou burnst me up. [fr. 359 R.]» [Transl. Henderson 1911]

[Commentary] In this passage, drawn from the pamphlet De unius in republica dominatione, populari
statu et paucorum imperio, attributed (not unanimously) to Plutarch, the author proposes an interesting
comparison between the expert in musical theory and practice on the one hand (6 appovikog kol
povokog avnp) and the politician on the other (6 mToAttikog dvnp). The author repeatedly uses technical
musical vocabulary to describe, by means of metaphors, the work of the politician within the various
forms of regime, among which the author himself does not hide his preference for monarchy.
Democracy is defined as moAdvoBoyyog and moivyopdoc, adjectival compounds with negative
connotation, according to the sources of the 4th century, in particular with reference to the detractors
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of the so-called New Music (cf. the diametrically opposed term, with positive connotation,
oligochordia, for example in [Plut.] De mus. 1137a). It should also be remembered that Plato uses the
adjective moAdyopdog in reference to the adAdG — an instrument that will be excluded from the politeia
—1in Resp. 399d. In general, the (pseudo-)Plutarchian passage clearly echoes some positions both in a
political key and in an ethical-musical sense, set out by Plato in various dialogues. It is interesting to
note how, in the Republic itself, the poikilia of democracy — here too, like the polychordia, connoted
in a negative sense — is explained by Socrates to Adeimantus through a visual metaphor: «[a]s a
variegated cloak embroidered with flowers of every sort, so too this, which is a true mosaic of
characters, may appear most beautiful. And most beautiful, I continued, will perhaps be judged by
many, similar to children and women who contemplate objects of various colors». [Plat. Resp. 557c].
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